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     Architect Jeonghoon Lee is also known as an ‘audacious architect’ by his 
close friends. This nickname has been attached because of his preference in 
contemporary architectural style and progressive design than the familiar 
architecture and proven method. In fact, his architecture is extraordinary from 
anyone's view. It is not an oddly designed building, but a thorough analysis of 
the site and space, and applying the right and necessary techniques. Thanks 
to this, his final project is attractive and desirable. It is not easy to make 
something new every time even if it is a creative person. However, how does 
Jeonghoon Lee do such a great job?

     Lee opened his eyes to architecture when he was studying in Paris. He 
expresses this period as a time of emptying the knowledge he gained from 
college and from short practical experience. The uniform vision, the formula, 
and the sequence that he had learned about architecture were meaningless 
there. After observing the architectural without constraint and encountering 
the atmosphere of French architecture industry where your skill is the highest 
priority, it was shocking. In the end, he had to break all the stereotypes he 
had until now and learn new knowledge. He must have to spend more time 
than anyone else because of the language and cultural barriers as well as 
starting a wholly renewed architecture. Is it due to its sincerity and urgency? 
He took the opportunity to work with Shigeru Ban and Zaha Hadid whom 
widely regarded to be the most celebrated architect in the world. The 
architectural perspective and the project system he acquired during this time 
became the cornerstone of his creative design and work in Korea.

     He told us that he receives the inspirati on from the site and the people. 
The land is the starting point of everything. Architecture is a conversation that 
makes building according to the site and the environment. Human is the 
subject who actually uses the building. One should always continuously 
communicate with one’s clients and read their true intention. It is the balance 
that director Lee would never forget about during the project. Architecture is 
not the tool you unilaterally express your desire, but it contains both client's 
needs, environment, rationality and universality. There are many times when 
we try to build a new building using fresh methods, and the experience from 
our previous project helps us find different techniques. After experimental 
methods used in the previous projects have been validated to a certain extent, 
Lee often used as the main factor in his future work. As such, the inspiration 
of Lee's architecture is in the building itself. All the archietectural elements 
and experiences that make up the architecture are his inspirations which 
allows him to create a piece of his own, that we never seen before. Of course, 
this is not enough. Whenever he finds his spare time, Lee travels around the 
world and monitors the space of famous architectural attractions. Recently, he 
visited the Eden Project, the world's largest botanical garden in the west of 
England.

     His life is a continuing process of emptying and learning. The architecture 
also reflects this and always changes its shape and value according to time. 
So, if you look at the Lee’s design, you can get a glimpse of what he was 
most concerned about at that time. Today's architecture is keeping a close 
eye on the systematically connected space where the buildings, surroundings, 
structures, and facilities are all blend and joined like a living organism. Break 
from the conventional way of working which each part is made by a specialist, 
the structure is constructed considering the function and the landscape from 
the very first step of the design process. To this extent, he also studies the 
landscaping and facilities.

     ‘Completing’ can never be obtained from Lee, especially who believes that 
architecture is his mission. Every moment is a process of chasing the land of 
utopia. This might perceive as a radical view, but in the near future, he might 
surprise us with a minimalistic design: a posture that is not afraid of unpre-
dictable perspectives and novelties. That is why we look forward to his future 
plan.


