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that all light in the world would be so. Is that wk

think of are the nondescript vocabularies'
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It was when I was studying building materials in Nancy;,
France. The old and shabby glass workshop near Metz,
where I visited, was filled with hot thermal energy com-
ing from chunks of silica. The craftsmen of the studio,
catching their long breaths and gushing out their sweaty
sweat, were filling the air with the shape people ordered.
Paradoxically, in the workshop where I came to study
the properties of glass, I was lured by the exotic beauty
arising from an unfamiliar exterior that filled the facto-
ry wall. Like most factories, this glassmith studio also
seemed to have finished its walls with materials that
could just shut out the outside air at a reasonable price.

Was it coming from the unfamiliar excitement from a
stranger? Or was it because of the mood aroused by the
brutal winter and the fervor of liquefied glass? The plas-
tic exterior, which seemed to be attached obliviously,
was filled with mysterious lights coming from the inside
of the glass workshop wrapping the building with the
combination of various colors. The light was oxidized on
the surface of the exterior material, colorized and then
flushed again through its own terminology. Besides, if
the plastic cover shies away by the power of the sunlight
and could not reveal its nature, it fills the inner side of
the surface absorbs the sunlight with its own body and
torches/scatters it out to the atmosphere.

The first thing I noticed at that time was the fact light also
possess quantity and quality. In the grand metropolitan

Seoul, where I encountered every day before studying
abroad, I faced the same standard light with the same
quantity and quality. Also, I may even have ignored the
countless amplitude and resonance of light; a preju dice

I talked about the light, the expressions I coule
h as ‘brig
asa diff
ach as b

and ‘dark’; but the light I felt on that
enough to recall other expressions
‘mellifluous. It’s as if it was te
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In particular, stained glass in Gothic architecture is the
first attempt in history to interpret the quantity and
quality of light concerning religion and to produce it in
line with the evolution of structural technology. Stained
glass represents the history and emotions of the time
beyond transcending the inner and outer spaces of space.
For example, the blue color of the stained-glass used by
Chagall in the Reims Cathedral symbolizes the timeless
aesthetics and sophistication beyond the time of Gothic
architecture. Likewise, the workshop’s own unique light
has a unique aura of that place, as if it contained the azure
sky of Alsace-Lorraine.

Every matter in this universe has its own unique nature.
Glass can never be a brick, and brick can never be a stone.
As the 20th-century architect sLouis Kahn said, “The
crocodile must want to be a crocodile for reasons of the
crocodile, and the nature of space reflects what it wants

to be” It may be interpreted that every intention of the
creator has its own purpose and meaning or that every
matter is a scientific phenomenon resulting from the laws
of nature. But what really matters is whether how we look
at the object and how we interpret it regardless of the es-
sence itself. This is how humans observe and understand
the world, and we may call this the premise of philosophy.
If one thinks that the customarily closed plastic chunks
are as beautiful as the color of stained-glass that has been
elaborately made for hundreds of years with, then it may
be possible to find reasons as a subjective methodology of
an object rather than as a denial of the objective truth of
nature.

Since my time in France, I stopped judging objects by
observing the visible phenomenon and gain confidence
hat the essence comes from the process of interpreting
ore.immanence of the subject. It is perhaps a process
of e g, not filling, and an answer at the same time
| question abe  ego. If; as Nietzsche puts it, “truth
‘ ist and there is interpretation,” the real of
of how we look atthings: This is the
- determining sical prop-
i eflected ‘
ognition.




