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Although architecture is greatly inspired by nature to be constructed,

the logic of architecture construction indicates that the architecture

is ultimately different from nature. Architects not only simply

extended the spaces of the Pergola of The Cub at NINE BRIDGES,

but also designed it as a place to experience three-dimensional.

/

/

I still remember the tree that greeted visitors to my grandfather’s town, which I visited
frequently as a child. To me, that the tree was something more than just an old tree —

it became the starting point for a memory that was connected to a certain place, my
grandfather’s house. The space under the tree was sometimes used as either a resting place for
the elders or a playground for the children, and at times it was also used as a stage for a town
event. Upon seeing the old tree of The Club at NINE BRIDGES during site visit, it reminded
me of the tree that I so often met in my youth. This allowed me to know intuitively how the
project should be developed, along with the more functional aspects of the expansion to

the clubhouse. It is a universal understanding of nature with which everyone—not just the
architects—who grew up close to these lands can probably empathise.

For this project, the greater aim was to reinvigorate the feeling of comfort that comes
from an old tree along with the spatial expansion of the golf clubhouse at The Club at NINE
BRIDGES. The spatial expansion was not conducted aimlessly, but under the premise of
deep respect towards a natural order and with a careful consideration of the old tree. This
goes beyond the problems presented by the sizes of individual spaces and points towards
founding a new perspective of objects. In other words, it hints at the possibility of seeing
nature not as an object of submission but as a being of equal worth that forms a symbiotic
relationship with architectural space. Moreover, the value of such symbiosis finds its ground

in the historical and cultural lineage of that land. Ultimately, while we turn to architecture to
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As a banquet hall that connects the greenhouse in mind, working as both a
original spaces of the clubhouse connecting path and an indoor garden.

vertically, the NINE BRIDGES
Pergola was also built also as an

open garden with the concept of a

create a space essential to human beings, its underlying logic and methods of construction
are dependent on the emotions and humanitarian philosophy that society has adopted in

view of nature.

In Regard to the Locationality of Architecture

/
When it comes to western architecture, Delphi is a location that functions as a spatial
matrix. As part of a topography that embraces the Gulf of Amphissa, with Mount Parnassus
situated behind, Delphi forms a stage for integration. Functioning as the world’s centre and
as home to the god Apollo, it integrates the differences that have emerged between sparsely
distributed neighbouring city-states by directing a new sense of locationality. This place
enriched by mythology highlights the spiritual energy stored within the nature of Parnassus
and delivers the meaning of location to the visiting pilgrims. If it can be said that the
locational positioning of Delphi began from a locationality of integration, the Pergola of The
Club at NINE BRIDGES (NINE BRIDGES Pergola) can be said to have begun with the
intention of reorganising space with the old tree at its centre. This hackberry tree, which is at
least 600-years old, stood in this place long before the construction of the golf course, and it
has become a certain locational marker that dominates either consciously or unconsciously
the architectural and constructional logic of the golf club. In other words, if the purpose of
the shrine of Delphi is believed to be the revelation of locationality, as a divine oracle within
the natural world, the old tree of the NINE BRIDGES Pergola differs in that it posits a new
locational logic for both architecture and nature.

What is interesting is that the old tree of the NINE BRIDGES Pergola, like the trees of
the Korean tradition, takes on an integrative and symbolic role representative of the town.
The NINE BRIDGES Pergola, which is used as an expansion for the banquet hall of the

clubhouse, is special in that while it is normally used as a connection to the country club
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Aol o] & Yslod vlelol= Al A8 A A|FAE B F-okS A2l 1 Q]| 7o) and the clubhouse restaurant, it can also be used as a place for party and celebration. In
b= 73 Aol AlFoll A Alebs 28 AEES A o]= velBElA] staeirt other words, other than symbolising the centre of the clubhouse, the project is to use the
HR7F A A FEE E581 A 7)E A Fol| -8ol= Ao 2 af A El S old tree as a connection between the various sections and features of the club. Furthermore,
HolFet & AlF FE floll FoiAl £ mlas ole I0E ARl Fof gkor as a banquet hall that connects the original spaces of the clubhouse vertically, the NINE
Wl 375 gl ALl de = A Alert BRIDGES Pergola was also built also as an open garden with the concept of a greenhouse

in mind, working as both a connecting path and an indoor garden. While featuring a visually

3 37 v EAA open structure, it had to be an indoor space in terms of its functions, and, simultaneously

/ and necessarily, a natural garden that expands outdoors. For this purpose, Jeju basalt has
Vel v BA] glael= WA e 27 el 55 ko] Aut GAAF oA been used in the flooring, and the local flora of Jeju has been planted at the intersection
Felsh-2 AA el A Vel uElA] stael= ZAI7) EE2|#] B34 F7ko|ch between the indoor and outdoor landscapes. This reveals how the NINE BRIDGES
o) =R S-S 7 ols FF vkt SR &-8-E 9l kel Pergola is positioned in a way that obeys the existing terrain while also especting the natural
Z 71E a8 AA| R FE5 FHe 0] Axjol] B3 S Ao 24 surrounding climate. The transparent mass that is placed within this Jeju landscape embraces
7154, AelF e & & o fodsH] Saivkel BEIX|E ®j3dgk Zlo|o) 3l viel v gl x| the natural environment as it is, and thus connects the indoor and the outdoor spaces
glaelE gl ukAl o 7 o)Al 71E FElel-0] e} 50 13 Alolol| 4] through the concept of a garden expansion.

RE|Z R Tolohgo w4 Flel- o) Tkl ARy e AS PAdete 2ol Indeterminate Space and Immateriality
el olelgh AellM F7H A3 wholehes Al Eolot & 714 FReh-f20t /
= Afolef] AbelE] BwdEl G2 gpHle] LS Bdlo] Alolx) Akl S i E While by definition it is an extension to the clubhouse, the NINE BRID GES Pergola is also
Lolol=r} §-A1E o] vhelvEA] sfaet= Fulel F2] 5 Eal| 7152 Aol AFAlL an indeterminate space of blurred demarcation within the overall clubhouse network of
EAE Fagke 7 =] kst o]#gl ZkS-u v B v B A o structures. What this means is that it is a space that could be utilized for a variety of purposes.
5 2ok £ ol 1EAe A= A28 AaAe] =7 Hrof & o] 3lollA By composing an indeterminate space within the systematic grid of the clubhouse, space
Frdgl B4 EAe] FASHE $18F Ao At A A = T3k T3S ] F-E becomes reorganized more flexibly in functional and psychological terms. Also, the NINE
Folohgo a4 7|E8 7kt Ao 7 55 FEeh s s A ol BRIDGES Pergola acts appropriately as a buffer between the grid-form of the original
ol2gl Tl A% F EejA o @ FAgke] AS5A S 47 AR IS clubhouse and the organic linearity of the old tree. By embracing the elegant lines of the old
ofm)gle}, =gk ASA F52] HAlE 2 Z4skE Av|o} dA|gtE FEE AA R tree and the golf course as its design motif, the Pergola forms a new balance point between

AR 4 ok AAlY] TS sel oA 3 2 AALE PAetE T E R E the clubhouse and the golf course.
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21In399)1YoIY YIm axnjeN Sundsuuo)



81

1. Existing Site 2. Introduction and Application of Natural Conditions

:::::: ﬁ A

3. Adjusting the Landscape and Forms According to 4. Adopting a Leaf Image that Looks Like Nature

Programmes and Circulation

1. Main Structure

3. Addition of Horizontal and Vertical Fagade Structure 4. Addition of Roof Structure

fig. 3

fig. 3 Lol B elA] shargh= Aledell4] B3k}

o7ke byl o] Z ghyia} A3k The NINE BRIDGES Pergola is a
ZgAEo|t}) & Tl A~71S project that not only borrows from

E3}o] z}ed Srof] AHA1S- Y AR 7T} nature, but one that strives to resemble
= =]

FAl o) 2 HE] -7 it. Through its transparent skin, the

project camouflages itself in nature,
and simultaneously protects the inner

space from the outside.

Glass is a material that mediates such spatial balance. Through the insertion of the
transparent glass pavilion, between the original clubhouse and the old tree, the scenery
presented by the nature and the golf course have been captured in the interior spaces.
Because of the transparent property of glass, the streamlined NINE BRIDGES Pergola
minimizes its impact on the existing order and disguises itself. Through this, the tree
becomes the logic for a new locationality that seeks a balance between the axes of contrast
and harmony between materiality and immateriality. As such, while this transparency is used
strategically to minimise the structure’s existence, pulling the scenery indoors, it also acts
paradoxically as a serene counterpoint to the hard materiality of the clubhouse.

Architecture that employs transparency divines a space that is composed with the
minimum architectural elements in physical terms. Such matters of construction in
architecture can be put forward under the premise of minimal installation and a unified
structure. This is because the desire to reveal oneself within transparency can be resolved by
downplaying the structural logic that shapes oneself. What is interesting is that the project
logic for the reconstruction of the locationality of an old tree moves beyond the materiality of
transparency, and thereby the condensed construction logic arrives at a substantial problem
upon installation and composition. In that sense, while the NINE BRIDGES Pergola began
by questioning locationality—i.e., something very basic and fundamental to architecture—
itis also a project that has undergone numerous technical evolutions in order to provide an

answer.

Reconstruction of the Pavilion and the Scenery

/
The landscape of The Club at NINE BRIDGES located at the foot of Mt. Hallasan flawlessly
with the elegant topography of Mt. Hallasan and the beautiful lines of the golf course. The

NINE BRIDGES Pergola takes on the role of providing this scenery by embracing this

61
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beautiful landscape of the NINE BRIDGES. As the glass mass wraps around the old tree
and forms a new terrain, it simultaneously reveals the beautiful scenery of The Club at NINE
BRIDGES by itself. Being both a part of the unified structure as well as a part of the scenery,
the transparent the NINE BRID GES Pergola acts as an intermediary by integrating itself
with nature.

In this sense, the NINE BRIDGES Pergola is like a modern interpretation of a
traditional pavilion that connects architecture with nature. The Korean traditional garden,
Soswaewon Gardens, is a place where one can enjoy various spatial and chronological
topographies throughout a natural order that unfolds three-dimensionally. Likewise, the
NINE BRIDGES Pergola deals with the scenery of Jeju that expands horizontally in a similar
manner. Just as a traditional pavilion captures the natural scenery by frames according to
the vanishing point, the NINE BRIDGES Pergola receives the beautiful landscape of Mt.
Hallasan into its transparent spatial volume. In other words, as a modern scenic viewpoint,
it embraces not just the old tree in its proximity but also the beautiful landscapes of Mt.
Hallasan and the neighbouring golf course. This means that the NINE BRIDGES Pergola
is a structure that can respond not only as a functional reorganisation of space but also as a

structure that resonates with the the scenery in terms of three-dimensional time.

Location as an Extension of Nature

/
If the comfort of the old tree functioned as a basic principle for the arrangement of the
NINE BRIDGES Pergola, the design motif that composes its form began with the semantic
expansion of the old tree. Through the idea of its locationality, founded on the old tree, the
NINE BRIDGES Pergola expands its spatial meaning, and this is then realised through
the recomposition of this modern understanding of the old tree within an architectural

vocabulary. This suggests a new approach towards space that differs from the traditional
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The NINE BRIDGES Pergola is a

structure that can respond not only as

a functional reorganisation of space

but also as a structure that resonates

with the the scenery in terms of three-

dimensional time.

concept of structure and installation that constitutes space. In other words, if standard
architecture divides space in terms of its respective functions by designating structure and
installation accordingly, space in nature refers to the unified form itself in which structure and
installation are integrated as a whole. To realise this, the architectural volume needs to be able
to cater to such a space, and also needs to be able to deal efficiently with the temperamental
Jeju climate. For example, Louis Kahn categorised the compositional elements of
architectural space into Served Space and Servant Space. In a sense, he divided and analysed
the two spaces that comprise architecture—the main space and its subsidiary elements—
into what acts as the main element of spatial composition and the supplementary element
that supports it. What the NINE BRIDGES Pergola aims to achieve is a space as natural
itself — that is, a space where it is not spatially divided by such architectural elements, but
can remain undivided as an integrated union between Served Space and Servant Space. This
suggests that the logic of the form itself needs to be put in touch with the structural logic, and
that the structure must be seamlessly integrated with the flow of the installation. The NINE
BRIDGES Pergola depicts architecture as an organism that abides by the logic of nature.
Architecture tends to take inspiration from nature, but in the end, there is always
a difference between architecture and nature in terms of its structural logic. The NINE
BRIDGES Pergola is a project that not only borrows from nature, but one that strives to
resemble it. Through its transparent skin, the NINE BRIDGES Pergola camouflages itself
in nature, and simultaneously protects the inner space from the outside. Like the skin of a
living organism, glass delivers light and energy to that which lies within, while also dividing
the inside from the outside. Moreover, through a ventilation system, fresh air is continuously
circulated, and the temperature is moderated through conditioned air during the summer
and winter seasons. It has a structure that resembles a living organism which sustains itself in
nature. Taking nature as its motif, the NINE BRIDGES Pergola is a project that reflects the

form carried within nature into the architectural space.
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sl Al o 2 Ao T2t A Double Duct System that Unifies Structure and Installation
/ /
18] qlEigho] vl U gIA] share} wiA| o] Z2A-] YAo|3lv s Aot The main structural form that cuts across six strands has been divided in three structural
tiARel RE|Z a0 ofu)E el Slof| A A= Gle) vl B EA] sfareh= directions. This triply divided shape is then structurally divided into six beams, and they
ke Ao Eote] 3R LvlE el o= = A gu]e] vhr-E deliver the weight of the upper body to six positions. This reveals the formation of a
AEA A E AlFA e 24 FAF o] = AEAH o2 37 FA s T2} structural form that works as one object, without any division apparent between beams and
Aule] sido] obd A2 3o ' FFkell sl Zs evighet & 7] 7150 columns. To realise this natural space, where Served Space and Servant Space have been
Tz} Aulrt FEEe] ke 7)e A o= Qdostgiob Al T A 2 A 3k fully integrated, a double duct system by which structure and installation are unified was
Tzt Adnlzt 3 GRS el AAE ofngh o] F el Halixle developed for this project.
A& B5 2 AA7F 37 vt 2L 4= Qlofok dhe Al M AsE 7)ol Within the double duct system, the inner duct performs the air circulation and
7leAe 2 ted 4 Ue 7 A Aes wEAIACk g conditioning while the outer duct functions as the structural component. The 12mm thick
AN Folz 7 ZAFA B T4 LAF F FAServedSpace 37} HL 7} Servant metal plate is welded to formulate a unified structural frame. The main structural frame that
Space © 7 TPt F &S TATE F 37t XA 7S AF] 7 A forms an important axis of the interior spacem as a compound curved plate of six strands,
HjQl @4-¢} o] 5 SRHlsls B @4 7 o] B4R Zloluf vkl HEA| fulfills the role as the main duct to account for to the total weight and flow of installation. As
zharetel 4] FstaL Al sl A oA AAEA 8ol S B o R s awhole, in order to safely control the overall organic shape designed with the compound
Zlo] opl = F7kat ¥ F7ke] FgE o] 1 AAY flolAl Akl 84 T A R A curved plate, the six strands of the main structural form and 19 pieces of the sub-structural
T7HE ofvghet o)== g 1 A =e]rt AR =elef wtekol glojofrt shar form have been employed.
T2} ukE e 523} AdA|gtElofo) g+ ou|gle) L= 0 2 1ol B gl Moreover, the size of the six main ducts was decided upon according to various complex
slaebe Aple] =R A shvbe] frlAl R 15-E ofu]sl= Aolth factors. Considering the regional climate of Jeju, known for its strong winds, a safety factor
75 Aol Lol A W 7S WAt S A0 B 5] 5 el Al had to be applied in the cross-section of the structural form, and the air volume in the
ZA&o] thEE ot vRIEEA| slarebe of2gh AofA] Akedol4] ks i ventilation and air conditioning system also became a major issue to ponder. When measured
o5 HAF A 53t Z R A Eolr) & o] ZRAEE T3l A7-S Folo] ALl Lof under normal air volume conditions, the thickness of the main duct would have become too
AALE ekl FAlol S R-2RE W 37k Wk felss AFe] A thick, and this would have undermined the sense of proportion in the interior. To find the
2 ZIAE] Bt oA S Aetebe] W55 A A=tk =3k Aol 2 appropriate proportion between such practical demands and formal aesthetics, a great deal of
ARl Foted AlAGE 3715 s8kelal of 53t A Aol Wik 3712 AR s time was spent on the architectural design stages of this project. It was important to resolve
AR, o]z whA] Apede] AHAIZ} Al fAlehs WA Fdg S A and find the appropriate solution to the conflict between the required sense of spatiality via
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HE A 28S 3kge}, o 3718k 2l Wisthe Unlike the cold or warm air that flows
A double duct system by which DA &% 2 A 5] 7] ulifo]] & within the inner duct, a temperature
structure and installation are unified XJol] 28 AR E &l Z4s}7] 9 ’5}04 difference occurs between these two
was developed for this project. FHE A 271 0] HE Aole]| spaces.
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transparency within the interior space and the required duct diameter length in terms of
structure and installation. Considering the extremes of the Jeju climate, which reaches 38°C
during the summer and -10°C during the winter, the condensation of air was expected to
occur during the air conditioning process. Unlike the cold or warm air that flows within the
inner duct, because the interior space is maintained at a regular temperature, a temperature
difference occurs between these two spaces. To resolve the problem of condensation that
would occur due to this temperature difference, a high-density insulation was introduced
between the two ducts. In terms of installation, for use of the space throughout the seasons,
considering the changeable daily temperature range of Jeju, the air conditioning had to

be taken care of with utmost efficiency by the air circulation system itself. 48 circulation
ducts for duct piping were installed along the six main structural forms, and through this,
the indoor temperature could be maintained at a regular range. The size of the duct pipes
could have become too big when considering the air volume of the duct, which would have
compromised the structural form aesthetics; but an optimised resolution was reached by
mediating the size of the structural form, the number of duct pipes, and the speed of the air

conditioning,

A New Experiment with Glass

/
Throughout this structure, 160 pieces of atypical semi-tempered multi-panel glass were used
and 280 pieces of curved glass were used at the back of the structure. In order to respond
to the enforced insulation standards, as well as to the strong winds and the temperamental
climate of Jeju, a more progressive type of glass was required. Furthermore, due to the cost
and technical problems, the 440 pieces of glass of varying sizes had to be manufactured at
a factory in China, and there was also the difficulty of having to assemble them to fit the

structural form. The inner structural form, which was manufactured at a factory nearby in
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fig. 7 W2| - F7tollA] 2 7381= It was important to resolve and diameter length in terms of structure
Tl A o 7 x| o] Frhpka) L=A] find the appropriate solution to the and installation.
An)A @] &) HES] 37 conflict between the required sense of
Aol 9] 55 A sl H A9 spatiality via transparency within the
tjokS- Zr= o] FQ i), interior space and the required duct

Seoul, had to be dismantled into about 80 pieces, and after being tentatively assembled,
they were brought to Jeju and reassembled there. Simultaneously, the semi-tempered
double composite multi-panel glass, with approximately 140 different curvature values, was
manufactured in a Chinese factory and was finally assembled in Korea.

The structural form and the glass pieces that were divided for welding and transportation
had to be manufactured according to a precise data value, and this presented difficulties as
the values had to coincide exactly with the 3D production value and the final scan value.
Borrowing its character from nature itself, the NINE BRIDGES Pergola is an atypically-
shaped architectural structure, that is based on a three-dimensional curvature. Despite the
fact that its materials were produced in two different countries, the project demanded an
extremely precise working method in which there was no room for error — any errors during
the assembly phase were not to exceed 10mm.

For this exacting work, the project was to proceed under a close relationship between
the Architectural office and the construction work done in the field, with the 3D based
programme as mutual reference point. The design process, based on BIM and on-site
shop drawing, demanded a unified file sharing system for the sake of data expansion and
congruence. Furthermore, without knowledge of field production and technical expertise,
the work during the construction phase would have been very difficult. The fact that all
building materials were produced at factories and then brought on site to be assembled
offered the possibility that all these materials could be dismantled and reassembled again
somewhere else other than Jeju. Looking ahead, this also suggests the possibility for a new

mode of construction that goes beyond the traditional methods of construction.
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3ARY S 7]Hke 2 5 u|AY AFolr) o]= BE FAi7} dkaa) S - ShollA Possibility for a New Order in Construction
A A Froll = @ Aol 4] BpA] AR EE wf L AE 10mmE- HolAl = <ksle /
A3}l AlolS @48k Aotk Historically, architects have dreamt of an architecture that resembles nature. As an ideal,

oletgl Aargk 2kl S 9fsfed 3D 7|Mke] Z & 728 wjeko @ AAALS-A o) 3t which a building may strive to attain, nature has ever been an object of awe that could never
Alole] 71dgl A Frof| A 2hedo] A =|Qic) BIM 7]k AA] Z 2 Al 9} e 7tel| 4] be fully grasped. That is the fundamental limit of architecture, and also the point of difference
AEkE] Lt Zol(d Ak )L Hlolg| o] FAku) od-Aolel= Srol|A] A]s)E vl between God and man. In this respect, the NINE BRIDGES Pergola is not merely a glass
T A|2ES ogln) Folvols 7|l Sl w et ARk ke wsk9o) lgdebd pavilion that is reconstructed as an illuminating form. Instead, it points towards a naturalised
rfoll A AL 717 lof] AHdslr] o2l Holoh & Z2AEof] £ 8% B space — a space that goes beyond a mere experiment in form to arrive at a unification of
T8 Frol| A AlzFste] At 2tk Ae R E A ES oA Bl slo] structure and installation. The traditional wall, slab, and ceiling are integrated into the skin.
AF7F o o} Sto| = Agks] A et 4= Qlrh= B=olr) o]= & o] uleA 2ju]ol|4 The wall is a ceiling with a penetrable fagade, and the ceiling is a continuous aspect of this
AFAql upAle] FAl A4S S88la Al 28 ukale] FAF A TS wall. The skin has integrated with the glass and segregates the outer space, functioning as a
|55 gkek medium that interiorizes the inner space a virtual way. This suggests that the natural aspects

of the form can be experienced more realistically in a three-dimensional volume that goes

F-= AA12] AEF 22X 7HsA beyond a mere perception of nature, made accessible from a 2D opening in the transparent

/ plane like a window.
ArPA 0 8 A&7 Al B A5-S Eghel make] diake 2 A Alele In this way, the project can be understood to have made several new attempts in terms
AR A 4 $le ZEA o E o A9 tiabelsdnt AL 7150] Al of developing a spatial positioning logic, formal composition, and a degree of technical
LEA] o)A} Az} 9l7ke] Aol & Ul AAel7| % ik o]z gh completion. While the NINE BRIDGES Pergola began by questioning the relationship
oujof|A] vl BElA] sharebe whee] e o ® Alg-EE ] shde] s between nature and architecture, it seems that the method of its realisation was made possible
oJu]alA] gzt o] A2 Fel| AdS do] Fx2A Aduld o g dA|ghy ou]e] by the fulfillment of technical developments. Such architectural accomplishments have
ApstE F7kS eulgie) AE-Al ofule] Wil L AR shte] A~7lo® presented the industrialisation of specialised technical aspects in an atypical architecture,
At} e 2 B Qs Aol Ak 2 W] o145 Aol fE|E aspects that are not generally adopted by the market. Moreover, this process of development
ALt ~71e T AR EA W] F5Es Edehe] Ao 2 o) ¥k contains the possibility for an industrial system that will be able to ingest the new form and
Wsksl= wll A dEg g} 2718 Alolel o] ARA glme] @ g Eal4] to refine it with continued skill. In this way, an architect evolves along with the architectural
ApedS ol Asl= 7S o] 3ARIA B SollA] e Ao 2 xpele] AL industry, and produces not only new meanings of space but also industrial advancements.
nrolzol 4 9l5-5 ofm| gl In other words, while architecture creates new meanings for the land with humanity as its
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grounding, ultimately, however, it is also the fruit of industrialisation garnered from such
technical evolutions. I would like to add this aspect as emerging from the context of the
NINE BRIDGES Pergola.

Along with this, I would like to focus on the new possibilities that have emerged during
the process of exploring and overcoming the limits of glass architecture. Glass architecture,
which began with the practical request of a greenhouse, has continuously evolved and has
become a part of the foundation of modern architecture. The point that we should focus on,
along with the aesthetic outcomes of the glass’s transparent quality, is the reconstructability
of glass architecture, via assembly and dismantlement. The glass pieces, with 3D double
composite curved surfaces, are an important architectural factor that can secure both the
penetrability and insulation of light. It takes a unique structural form, where it as a unit is
made complete without the need for insulation or finishing materials other than the building
materials used in regular concrete or steel frame architecture. In other words, this implies
a flexibility of spatial movement enhanced by its method of assembly and dismantlement,
which differs from the fixed structural properties embodied by other materials. Also, along
with the constructability of glass, the related installation and construction system contains
within it the possibility to evolve in a different way in terms of a construction facility. It is only
when a unified structure and installation system is divided and considered within a standard
architectural space that the concept of the duct can be newly interpreted and prompt a new
means of spatial expansion.

The NINE BRIDGES Pergola, which began with a sense of respect for nature, proposes
a new architectural approach to spatial composition. In contrast to the commercial logic
of a contemporary urban city, it opens up a new perspective on the relationship between
architecture and nature. As if mocking the logic of the contemporary urban city, which seeks
to judge everything under rationality and economic value, it proposes a new generative

grammar and thereby inspires questions about the essence and meaning of architecture. The
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tree of my memories was not a part of nature but a central pivot that allowed for the sharing
of the town’s collective memory. This aging tree also brings together and unifies the visitors
to The Club at NINE BRIDGES and signals that they are now members of the same space.
The beautiful scenery of The Club at NINE BRIDGES and the nature of Jeju are recomposed
through the tree and the Pergola, and they will be remembered in the new relationship struck
between architecture and nature.

Drawn by JOHO Architecture
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