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What Was Lost and What Was Gained

he world both lost and gained certain things through the modern
architecture that emerged around the 20th century. By declaring a
break from tradition, modernism weakened regionality and sacrificed
the time-honored aesthetics and design of architecture, its romance
and expression. What did it gain in return? Architecture as industry,
bigger and taller structures-and, more concretely, flat rooftop
spaces to replace the old gabled roofs. Not only were these rooftops
included in Le Corbusier's "Five Points of New Architecture," but they
also contributed to the realization of the other points. Le Corbusier
proposed liberating the earth from the structure through the use of
pilotis, suggesting rooftop gardens as a form of "artificial earth" up
in the sky. The "Dom-Inno System" for which he advocated may have
represented the fastest and most rational system for connecting the
idealized earth and the rooftop.

MMCA Gwacheon Project 2022: Rooftop shares the same signifiant
as the modern rooftop garden, but it starts from a place that
presumes differences in the philosophy and signifié. We have
already experienced the extent of the conflicts and issues created
as the theories of modern idealists have reached beyond industry
and production and come face-to-face with human emotions and
lives. In that final moment after the flat slabs2 were stacked to
create the rooftop, what sort of space did it become for modern
and contemporary urban lives? Occupied by complex machinery
and the noise of contemporary architecture, it operated for the
most part as a lower-level space, far removed from pedestrians and
leisure. As they explore the ideals of modernity, architects continue
to infuse rooftops with their pure spatial thinking, working with the
expectation that building users-fundamentally cut off from the open
air by curtain walls-will opt to use the rooftop over their heads. But
without surrounding scenery and a view, consideration of the oft-
present machinery, and guarantees about easy access and landscape,
we have time and time again seen architects' intentions devolving
instead into sorry smoking areas littered with cigarette butts.

Wasn't it this kind of modern thinking that informed the concept

of the third-floor Rooftop at the National Museum of Modern and
Contemporary Art, Gwacheon (MMCA Gwacheon) by architect Kim Tai
So00? I've visited MMCA Gwacheon dozens of times, and | only just now
learned that there even is a Rooftop. Is it some sort of secret garden
or empty space left neglected for safety and security reasons? In this
way, the Rooftop project is a reflective consideration of the kinds of
rooftop gardens that are spoken of by modern architecture, as well

as the restoration of a space and a new approach to transform an idle
space within the museum into a stage of sorts. The winning concept,
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\(architect Lee Jeonghoon's Garden in Time, is likewise a space that
blossoms emergently within the difference of signifiés between the
modern and contemporary rooftop gardens. He was obliged to create
a pluralized cultural landscape to suit the contemporary era, within
the realm of reason and pure geometry that modern architecture has

lconstructed.

|
}In this sense, the most salient aspect of this year's Gwacheon Project
lis the given site. The first project's target site, the museum's Outdoor
‘SCquture Park, presented a decontextualized setting that allowed

for various forms of architectural allegory and expression; the

second project's Art Bus Shelter was more akin to three-dimensional
sculpture, with only the minimum shelter role intervening. In contrast,
this year's project provides the "artificial earth" setting of the rooftop,
ioriginating in the complex demands of having to rummage through
the ideas of veteran architect Kim Tai Soo within a linear boundary
that cannot cohere into a single whole.

How to Perceive Time's Formlessness

That being said, Garden in Time did not start as the antithesis of
the meta-discourse of modernity. In fact, Lee Jeonghoon began
conceiving the work out of very small phenomena and momentary
experience. The architect has explained that he was inspired by the
stainless steel railing placed around the third-floor Rooftop, which
he saw while surveying the space in the project submission stages.
Through a 1.2-meter-high railing installed purely for safety reasons,
without any craft elements or individuality, he spied possibilities
within this pure setting where building meets sky. Placed at
10-centimeter intervals, the bars of the railing briefly forgot their
original role as safety structures and came together with the light,
land Lee was there within the moment of that landscape. In point of
fact, such railings contribute nothing to the perfection of a structure.
This is why the railings in today's architecture sacrifice their
craftsmanship, their very materiality gradually fading away as their
structure and form are minimized. Garden in Time is a work created
through the emotional amplification of the structure's micro-scale
landscape. While its origins may have been inspired by the railing,
there is a point where the work enters the realm of a space and
structure that differ from a mere railing. How might we recognize and
perceive time within it?

In Greek mythology, Chronos, the personification of time, had no
inherent form. How can architecture ever capture the concept and
abstraction of time, which exists without any form or substance? In
such instances, it is neither particularly difficult nor very original for

AlZtel Hel
Garden in Time

an architect to think of light and shadow. Architects deal with space,
and time for them is something that they must always be conscious
of and confirm through the rising, lingering, movement, and fading of
light. Lee's ideas about time and space can be seen in the following
short statements from his proposal:

‘If time had a garden, what form would it take? Time within geometric
space can only exist by endlessly erasing itself. This may be because it
can only exist when it endlessly conceals itself within the solemnity of
‘abso/ute space. (...) If time had materiality, in what form would it manifest?
In this place, time reveals itself as a new form as it cuts across space.
‘Time demonstrates itself through the shadows cast by light, through the
;three-dimensiona/ity of their totality.

\

[For architects, the matter of making the unseen visible ultimately
lcomes down to questions of form. If the light and shadow used to
construct Garden in Time represent the general solution, then Lee's
ispecial solution lies in the structure that dominates the Rooftop as
a whole. What finally places the hitherto-unseen time in view is the
‘geometric meeting between the vertical element of the bars and

the horizontal element of the handrails. While it may seem at first
\glance that the vertical forms and bars leading from the railing would
contribute more to making shadows, they are actually supported by
four circular rings that are suspended to match the Rooftop's outer
and inner diameter. Moreover, the rings are tilted at different angles,
mtersectmg and overlapping to form different landscapes of time.
The height of the bars varies with the slope in the rings, allowing
wsntors to walk through a garden of light that is at once afloat and
submerged. The space of solemn geometry that once had to efface
itself is deconstructed within this drama of light and shadow and
rebuilt around the concept of "I'" and the present "moment in time."
Fissures and differences finally appear in the uniformity of the circle.
Also while it was not incorporated in any proactive way, the second-
‘floor Circular Garden, visible from an opening in the middie of the
thlrd-floor Rooftop, adds an element of spatial depth to the garden's
‘tlme making us silently sense not the presence and flow of time, but
lits thickness and depth.

With the order he creates and varies here, Lee has devised a new
experiential sequence for visitors. As we open the door and emerge
into the Rooftop, the surrounding landscape alternately becomes
‘obscured and opens up, tightening and broadening as it attunes to
‘our movements. Our inward-directed gaze escapes outside; we look
at geometry, only to eventually return to nature. Inside is the world of
{pure geography expressed by the Rooftop and its structure; outside is
the surrounding scenery and natural world. As the dials of these two
different worlds are turned-inside and outside, geometry and nature-

O
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lthe result is a sensory experience induced in visitors.

| feel a sudden nostalgia for an imaginary moment: a W|rlllt(¢_ar mac:ronl::g
when the railing's shadows stretched Iong' and_l was walking e
the untrodden Rooftop, pushing myts:lf:rlef:y I::?n ';h:ns:::‘c;utime ghat
. In that moment, the time to :
ﬁ;ﬁ;::s\;:zﬁ: stop and wait for m?. Wherj the_ chilly w;ndnb:z:vs
‘against me, | would observe the negative 9f t|me. inscribe :’) N
‘floor. Once the space is vacated once again, a different landscap
‘time would arrive to fill the vacuum I have left.

1
\\Sensing Abstraction through Technology
"_”//——‘

‘Garden in Time may have begun from con.ceptual thinking, bUtrﬂ:j
\methods employed in the stage in which it was concre-tely reaI iz
were a thoroughly technologically based form of archlte(fturla_lk .
production. The work was not installed at a pa.rtlcu!ar point like .
‘,art object, nor did it have a drab composition in yvhuch.the pa_rts ca
‘together immediately to form the whole. Accordingly, it requn::w“h
‘technology in the production stage to closely. con.nect the paId A
1the whole. This design, as well as other practical issues, wou

been difficult to resolve without Lee's technology-oriented attitude
‘and mathematical thinking.

|

In the work, the logic of the "part" completes the whole !)y rl'r:ciz.m:i:f
mediating variables: ideal modeling based on mathematica ftm g
in a virtual world, and the current incompleteness of the Roo olp, .
which in the 1980s would have been constructed by craftspeople .\:-vhe
relied on their instincts rather than measurements anc! n_umtl:e:s.een
‘design methodology used to fill the discrepancy and divide betw

\

these two worlds employed Building informat.ion m?deling (BI:II) a?:n
real-world measurements based on 3D scanning. VYIthOUt the eI:s
structure designed through these precise calculatl9ns, we wou
never have seen the white beating of wings stretching 39 meters

across, situated airily atop the Rooftop.

All of the materials designed using BIM were premade at a fac?torytfo;
swift assembly and installation on site. Lee has already experlm:hn e
with this method of architectural production f.or th? Per.gola of de
Club at NINE BRIDGES. He must have felt confldept in this method, as
he used BIM and factory production to build the irregular str::fc_:tu:’:

of the pergola using a steel skeleton and .glass, a fa.r more :I (;c:an b
approach than that of Garden in Time. This produ_ctlon metho "
considered especially appropriate when we consider that the v:or ;
not a permanent installation, but will have to b_e taken down la _er: k
It is a structure that can be produced quickly, installed conveniently,

Alzkel el

L Garden in Time
)

Ageneral term for ornamental

3 !

of coverings placed horizontally
0

atop columns.

4 Aform of gable used in ancient
reek and Roman archit.ecture,
hese triangular decoratlo.ns were
onnected to the top portion of
he entablature.
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‘and dismantled with ease. Because this project went beyond the
:Ievel of an object and involved the entire rooftop space, a technical
approach to the work's existential temporality in terms of production,

1installation, and dismantling was necessary.
|

The Thickness of Restoring Space
o= enIess O Restoring space

“In the introduction, | talked about the fiat rooftop as one of the things
gained by modern architecture; conversely, this led to us losing the
itraditional roof. More precisely, what we gave up was the thickness
of the roof. As modern architecture replaced the old roof with a

thin flat slab, it erased the space's thickness, formativeness, and
materiality. In Greek architecture, an entablature3 and a pediment4
{were put in place before the roof was raised over columns; what rich
‘artistic elements and embellishments architecture gained within
‘that thickness of space. That very thickness was the key factor that
granted architecture the status of an art form. Varying its character
with the region's culture and climate, it was the hidden champion
responsible for creating spatial abundance. In the case of Korean
itraditional architecture, we can understand this by considering the

‘spatial thickness of the gongpo bracket design and eaves that were
|part of traditional roofs.

!Looking at other work by Lee we can see his technical and conceptual

lefforts to restore the thickness of the lower spaces of the roof,
}which have degenerated under modern architecture. Of course, he
lis not immersing himself in aesthetic and artistic individuality and
lexpression here as in the classical architecture. Instead, he focuses
“on something in between that is overlooked by contemporary
architecture: the connection between nature and the interior. As
with his experiments with light in Garden in Time, he has striven

iin his other architectural work to approach light and nature not
‘through the conventional vertical windows, but through the roof and
‘its lower-level spaces. In his recent design for the expanded and
renovated Seolhaeone Clubhouse in Yangyang, he incorporated light
{and scenery by creating different roof slopes and thickness for each
architectural mass while experimenting with a new presentation of
‘!the interior space. When one looks up at the windows in the roof
[from inside, a third sensory layer exists between the viewer and the
sky. For the Eaves House in Gwacheon, Lee consciously presented a
modern take on the roof and eaves in Korean traditional architecture;
in this case, he created a contemporary surface on the lower portion
of the eaves through the use of stainless steel pipes, similar to those
J’found in Garden in Time. Within the thickness of these pipes, he
‘experimented actively with air circulation and the introduction of light
iso that the structure could perform the function of a "passive house."
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The vertical geometry and patterns that appear in his architecture are
often the result of his considerations of how to integrate the lower
spaces of these roofs with the building itself, or whether to keep
them separate and individuated. The Asymmetric House in Wirye, a
community in Gyeonggi-do, is another example of these lower spaces
of a roof being accentuated through their distinctive sunken volume
land shape.

From this standpoint, Garden in Time is a roof structure created by
four rings with different slopes, so that each space has a different
thickness value. Differences in light and shadow are formed through
changes in the roof structure's thickness and height. If there is a
difference between Garden in Time and Lee's previous architectural
work, it is that the previous work was based on a positive perspective-
in which the architect considered how to bring light into a space to fill
it-whereas Garden in Time dematerializes that thickness, inscribing
shadow on the space like a photographic negative.
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